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and white, as reproduced, the pattern is dull enough; but
it was not conceived in terms of black and white, but in
terms of gold on
leather, and with
the varying planes
of the gold impres-
sions catching the
light at slightly dif-
ferent angles has
a wholly different
quality from the
black and white
rendering. The ac-
tual lines and de-
tails of the pattern
are of minor im-
portance: the ob-
ject aimed at and
to a great extent
achieved by this
pattern is to get a
gorgeous texture.
The roses were
inlaid hi red, and
the circles in the
centre circle were
white, and the basic
leather was a dark                      FIG. 18

green, so that there

were glimpses of different colours showing through the
gold. Another way of producing a texture of great bril-
liance is shown in Fig. 21: here the tools consist of curves
and dots only. In black and white the pattern seems to
suggest mechanical engine turning, tooled in gold it is
full of life as the light catches the curved gold lines and

